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Cover Image: Jarrod Beezley, Kabi/Bundjalung, 
Reconciliation Action Plan story for Bechtel 
Australia (2022).

Acknowledgement of 
Traditional Custodians and Country

Bechtel respectfully acknowledges the 
Traditional Custodians of the land on which we 
operate, live, and gather as employees, and 
recognise their continuing connection to land, 
water, community, and culture. We pay tribute 
to Elders past, present, and emerging.

As part of the Reflect RAP development 
process, Bechtel advertised an Expression 
of Interest to First Nations artists with ties to 
Queensland to produce the artwork for our 
publication. We would like to express our 
sincere gratitude to the arts organisations who 
distributed the opportunity to their networks, 
and the artists who expressed their interest in 
supporting our RAP journey.

Bechtel Communications Manager, Jo Winters with 
Wik Waya Elder Uncle Tony enjoy a sunset together 

on the Amrun project in Cape York, Queensland.
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RAP Artist RAP Artwork

Artist Statement

I see Bechtel as a family tree, five generations 
strong. From the roots which feed, nourish and 
support this tree are the values and principles that 
give the tree strength. 

In the middle of each circle (generation) are seeds 
that produce after itself, and feeds through the 
branches and to the leaves which represents the 
external relationships with community and First 
Nations people, yet is still part of the tree. A tree 
provides shelter, provides comfort, and food. 

The Nature of a Tree

A tree absorbs the toxins in our air and filters those 
toxins to produce life giving oxygen. It’s not the 
money, it’s not the name… it’s the people who make 
a difference. Like the tree, we can provide shelter, 
comfort, food, also we can absorb toxins such as 
indifference, negativity, racisms, hate, bias, anger, 
stereo type, and turn it into something good and 
give back oxygen… life! 

I pray that the Bechtel RAP is just about that - 
people empowering people - empowering First 
Nations people, having the ability to absorb life’s 
toxins and in turn, produce life.

Artwork Components

The water on the edges are an indication to how 
far and wide Bechtel has successfully positioned 
themselves across our great nation from the west 
coast to the east coast. The bright earthly colours 
in the background are a representation of the rich 
earth and what it gives up and provides for the 
company. The large central circles represent the 
five generations of the family who are Bechtel and 
is depicted as a family tree.

The smaller circles represent First Nation 
communities, and the wider communities and are 
like the branches and leaves of the tree.

The roots at the bottom reflect the core values 
and principles of the company which support and 
strengthen the tree as a whole.

The small dots in the larger circles represent seeds. 
A seed produces after itself and that is derived 
from the roots and is reflected from generation to 
generation. The people sitting inside the five circles 
facing in and facing out represent the family; facing 
in is family making decisions and reflecting past 
present and future directions. Facing out is the 
interaction with First Nations and wider community. 
Having the ability or respect to listen and learn 
while engaging with others.

My name is Jarrod Beezley, I am 
a descendant of the Kabi and 
Bundjalung people from the Southeast 
coast of Queensland. I am also a Koori 
descendant (Beezley) but is unknown 
from where. We are saltwater people. 
I was born and reside in Gladstone, 
Queensland, on Goreng, Gurang, Baili 
and Terabalang country known as 
PCCC-Port Curtis Coral Coast Lands.

I started painting in my early 20s. It 
was my father who was a big influence 
in my life and who encouraged me to 
learn more about Aboriginal Art. Since 
then, I have researched the many 
forms and styles of Aboriginal arts and 
more so my people’s art forms and 
styles. Over the years, my art and style 
has evolved and matured into what it 
is today.

I have developed a strong saltwater 
theme and style which reflects our 
spiritual connection to the coastal 
region of Southeast hinterlands and 
coastal regions of Tweed Heads.

As an artist, I have gained wisdom, 
knowledge and understanding of who 
I am as an Aboriginal artist and as an 
Aboriginal man (Kabi/Bundjalung). 
This has helped me to define who I am 
as an artist, a storyteller, and as a man 
of faith connecting me spiritually to 
Biral (God) and the land from which 
we come.

About About


